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About the exhibition …

Through the Eyes of Nigerian Artists depicts the suffering, sorrow and

dignity of Nigerian girls and women attempting to break away from the

harmful traditional practice of female genital mutilation (FGM). The show

seeks to provoke dialogue and stimulate development of projects to

address female genital mutilation. 

This set of artworks opened on February 4, 2000, in Mannheim’s City

Hall and concluded on February 24, 2006, with a finissage in Stuttgart’s

Ministry of Health. In between, it attracted viewers in more than 70

German cities, towns and villages.  It is now available in the U.S.

To rent the exhibition, contact Dr. Tobe Levin,

President of FORWARD - Germany e.V. 

at Levin@em.uni-frankfurt.de or +49 177 749 40 62.
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Early in 1998, Joy Keshi
Walker of Nigeria, a Market-
ing Communication Specialist
and campaigner against FGM,
came up with a clever idea.
She commissioned painters
and sculptors to take the
harmful tradition as the sub-
ject matter of their work.
Following a week-end briefing,
artists produced 80 works
including oil, water colors,
copper etchings and sculpture
that went on display in the

Goethe Institute in Lagos in
November 1998. Soon there-
after, Joy left for Indianapolis
where she showed seven pieces
at the “Women in Africa and
the African Diaspora”
(WAAD) Conference, Health
and Human Rights, at the
University of Indiana,
Indianapolis. There, Joy met
Dr. Tobe Levin, president of
FORWARD – Germany, an
African-run NGO that works
against female genital mutila-
tion. 

For the next six years
(February 2000 - February
2006), FORWARD arranged to
have twenty of the original
artworks shown in more than
70 German cities, towns, and
villages, as well as in Zürich
and Behl, Switzerland, and in
Torino, Italy. The tour’s high-
point was a display at the
British Parliament on
November 22, 2000, to cele-
brate a multi-partisan report
leading to the Female Genital

Mutilation Act of 2003. With
each stop, people who might
otherwise have been ignorant
about FGM become educated
and sometimes spurred to
action. 

The exhibit at the Women’s
Studies Research Center
(WSRC) of Brandeis Uni-
versity is the official opening
of this show within the United
States. As director of the
WSRC, I am grateful for the
opportunity to utilize this
exhibition as a symbol of our
commitment to social justice. 

Why connect art with such a
painful and degrading pheno-
menon? For one thing, since
many who undergo FGM are
illiterate, we need visuals in
addition to the written word
in order to reach them. Tobe
Levin likens this form of
Nigerian art to the stained
glass windows of our cathe-
drals. Moreover, in Joy’s
words, “the arts can more

Through the Eyes of Nigerian Artists, at the Brandeis University
Women’s Studies Research Center:
Where Research, Art and Activism Converge



easily conquer the barriers of
language and cultural diversi-
ty in Nigeria, a country of 120
million people, with over 250
languages. Because words can
sometimes be offensive or
judgmental, in order to avoid
emotional stand-offs, a visual
medium that transcends ethnic
sensitivities was preferred.” In
1998, shortly after the exhibi-
tion traveled to a number of
regions in Nigeria, two states
abolished the practice, and
today the Nigerian government
is actively involved in stop-
ping it.

Joy Keshi Walker believes that
the artistic nature of the work
ennobles the people and offers
a view of cultural dignity
without FGM. In other words,
while the art is about FGM, it
is also about the artists and
the possibility of life free from
a harmful traditional practice.

Combating FGM is difficult
for many reasons: it is so

widespread, it is reinforced by
religion in many cases, it is
secretive, and it is sanctioned
and carried out by mothers
themselves on little girls.
Moreover, since sex is not an
openly discussed topic in much
of Africa, people are unlikely
to debate the pros and cons of
this practice. Instead of critici-
zing FGM directly, therefore,
activists are now taking the
stance of promoting economic
development and providing
incentives (such as free tuiti-
on) to families who agree not
to infibulate their daughters.  

Nowadays, much of the
activism against FGM is being
launched in Europe where
African women have come to
start new lives. International
networks and governmental
agencies are banding together
to find innovative ways to
undermine this practice. Our
exhibition is not designed to
offer clear-cut answers to the
questions the art poses.
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Rather, we assume the show
will raise new questions and
motivate viewers to want to
learn more. 

In the interim my thanks to
Dr. Tobe Levin for bringing us
this collection of art; to
Wendy Tarlow Kaplan,
Curator for the WSRC; and to
Leah Zaiger for organizing the
show.

Shulamit Reinharz, Ph.D.
Jacob Potofsky Professor of
Sociology

Director, Women’s Studies
Research Center

Brandeis University



This exhibition is

dedicated to the

silent majority of

women for whom

brutality is a way

of life.

Joy Keshi Walker, Coordinator of
Women’s Issues Communication

Services Agency
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In many African societies, female geni-
tal mutilation, a violation of human
rights, is a deeply rooted custom that
can be opposed effectively only with
tact and sensitivity backed up by law.
Given the growing numbers of immi-
grants from practicing countries, the
problem is now global, with informati-
on needed, North and South, on the
health consequences, legal considerati-
ons, and the fact that no religion
demands FGM.

Speaking as Germany’s cabinet mini-
ster for development, I aim to support
campaigns against sexist practices
which endanger health and violate
human rights. Therefore, in various
West African countries, we are discus-
sing the topic with governments,
urging their support of the women's
rights groups in active opposition.
People must be convinced to overcome

barriers of tradition and ignorance,
and African initiatives are following
numerous paths to this aim: theater,
radio, youth clubs, involvement of vil-
lage elders and religious authorities.

The struggle against FGM requires a
lobby.  20,000 African immigrants who
have undergone the procedure are
living in Germany today. I stand for
legal prosecution: genital cutting is
punishable as bodily harm, with
parents and relatives liable to be
charged as accomplices. In my view, it
should be possible to protect girls and
women from these human rights viola-
tions even when they return to their
countries of origin. I also support
recognition of female-specific grounds
for asylum.

Art is a subtle means of addressing
people with heightened sensitivity. Art
is most adept at breaking taboos.
Artists share their impressions, calling
on feelings and heart. A picture, as
they say, can indeed take the place of a
thousand words! …

I hope the exhibition attracts the large
number of viewers it deserves!

Heidemarie Wieczorek-Zeul
Cabinet Minister for Economic Cooperation and
Development
Berlin, Germany
January 2000
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What is FGM?
Female Genital Mutilation
(FGM) is the accepted term  to
describe excision of all, or a
portion, of the female genitals
using a blade, knife or any
sharp object. In Nigeria, clitori-
dectomy predominates.
However, fifteen percent of the
world's approximately 150 mil-
lion victims, mainly from the
Horn of Africa, undergo a more
radical procedure, called infibu-
lation. After removal of clitoris
and labia minora, the vagina is
stitched shut, leaving a pencil-
point opening for passage of
urine and menstrual blood. The
knife is needed once again
when the woman marries.
Although clinics offering more
hygienic conditions now under-
take an increasing number of
cases, surgery usually occurs in
the absence of sterile instru-
ments and without anesthesia. 

FGM in Nigeria
In Nigeria, the most populous
African nation, only a small per-
centage of the 250 ethnic
groups can be absolved of clito-
ral excision. Estimates suggest
that, of the world incidence –
6000 cases daily – Nigeria may
account for as much as 25%. A
great deal has been said and
done at all levels toward eradi-
cating clitoridectomy, yet the
rite continues despite interventi-
on by individuals, NGO’s and
governments who agree that
the time has come to stop it.
We are happy to report that,
thanks to our efforts, the Edo
State government became the
first in Nigeria to pass a bill out-
lawing FGM, setting an exam-
ple for other states. 

"A mutilated

woman mirrors a

mutilated world. A

wounded woman is

a wounded family -

- and a wounded

nation. It is time to

end this heinous

practice."

Joy Keshi Walker, Coordinator
W.I.C.S.A.

FEMALE GENITAL MUTILATION IN NIGERIA. 
The Suffering. The Sorrow. The Setback.
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healthy woman, free of pain,
can be expected to give her
best to her family and by exten-
sion to her country.

Why Art?
The medium has subliminal
impact and can avoid giving
offense when confronting a
highly charged, controversial
issue. It can be a gentle yet
powerful means of expression.
Paintings, sculpture, prints,
etchings and photography can
portray the broad spectrum of
emotions associated with FGM,
illustrating in a provocative way
the variety of perspectives – of
victims, of by-standers, parents
and girls. It appeals to con-
science and moves to action.
Decision-makers who visit ex-
hibitions have the power to
change their constituents'
minds.

The Suffering. The Sorrow
The excruciating pain a woman
or girl undergoes during female
genital mutilation -- as a sharp
object cuts into her flesh -- is
better imagined than experien-
ced. Her body maimed, she is
also scarred emotionally.  The
risks of infection from crude
non-sterile instruments and
improper post-operative care
are real, and medical complica-
tions often have a lasting nega-
tive impact on a woman's
health.

The (Economic) Setback
Although no empirical data
show the number of women
enduring the effects of excision,
many victims suffer silently and
find themselves unable to
actualize their dreams. This
debility affects the economy, as
so many women's potential
cannot be fully harnessed. A

Interview Bimbo Oloyede of Cristal TV (Lagos) with Joy
Keshi Walker



ART for Women's Right to Health 

8

"It is the glory and

good of Art,

That Art remains

the one way

Possible of

speaking truth..."

Robert Browning

Our Goal
We use art, a hybrid discipline,
to modify ideas detrimental to
women's well-being.
Art, a universal language, trans-
cends the human tongue and,
often, cultural barriers as well.
Art, a communication tool
whose strength lies in its subt-
lety, can increase audience
awareness by appeals to con-
science while moving viewers to
radical action.
Appeals to conscience last lon-
ger than simple sensitization. A
vivid display of color together
with an intellectual understan-
ding of theme can move people
to empathize, and empathy can
lead to action.
Experience has shown that the
sensitive visual representation of
female genital mutilation produ-
ces tears – and commitment. 
Touching the conscience of
decision-makers, the works of

Richard Long, then Director of the Goethe Institute in
Lagos, in discussion with Joy Keshi Walker during the
first exhibition in November 1998.

art are inspiring political change
toward abandoning the practice
of FGM.

The Art Legacy
Art, a strong medium of per-
suasion, leaves a historical trace
for posterity.
It documents our struggle and
testifies to our success.
Joy Keshi Walker

 



FEMALE GENITAL MUTILATION
Through the Eyes of Nigerian Artists
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"Art is not a

handicraft. It is the

transmission of the

artists’ experienced

feeling."

Leo Tolstoy

Nigerian art cannot be under-
stood properly under one single
heading or stylistic idiom.
Instead, a great variety reflects
the formidable range of con-
temporary Nigerian artistic
expression. Works for this exhi-
bition illustrate the breadth and
scope of creativity today. 
Beyond the multiplicity of
forms, however, all the exhibi-
ted paintings and sculpture
highlight the negative aspects
of female genital mutilation,
and, it is worth stressing,
despite their innovative, even
avant-garde subject matter,
they also share one characte-
ristic of Nigerian art in general:
an openness to the past.
Despite their participation in
protest against an injustice
rooted in custom, a great
percentage of paintings use
elements of Nigerian cultural
traditions. Pre-colonial Nigerian

artists, not unlike those exhibi-
ted here, address such recurrent
themes as fertility, female
virtuosity, multiple births and
maternity.
A new generation of artists has
supplied fresh works for this
exhibition, inspired by the idea-
lism of youth. These creators
can best be described as the
grandchildren of a 'parent
stream' of indigenous painters
and sculptors, with the present
cohort taking their progenitors'
history and adding to it a
worldliness and knowledge
drawn from international efforts
to end genital cutting. The pro-
ject communicates the specific
Nigerian experiences of FGM as
suffering, sorrow, and (econo-
mic) setback to viewers around
the globe.

Sam Ovraiti, Curator and Former Lecturer,
Painting & Drawing
Auchi Polytechnic, Auchi, Nigeria



Ufuoma Onobrakpeya 
Born in 1971, Mr. Onobrakpeya earned his Bachelor's in Painting from the University of Benin, Nigeria. He has
been part of eight group exhibitions and has numerous solo exhibitions to his credit. Oils, pastel, deep etching

techniques of printmaking and plastocast are the media in which he works.

Address:
Ovuomaroro Gallery

Oloje Street
Mushin, Lagos, Nigeria

Female Genital Mutilation
Etching
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Helen Idehen
Ms.Idehen earned a Master's in Painting from the University of Benin, Nigeria. She teaches drawing and
painting at Auchi Polytechnic in Nigeria.

Address:
Auchi Polytechnic Auchi
P.M.B 13, Auchi
Nigeria

THE UNFULFILLED
Oil on canvas
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Godfrey Williams-Okorodus
Born in 1970, Mr. Williams-Okorodus has participated in more than 20 exhibitions locally and internationally

in addition to his contribution to this traveling exhibition. He works mainly in watercolors and oil.

Address:
Anton van Dejk laan 18, 2840 Reet-Antwerpen, Belgium 0323 8441038 okorodus_art@yahoo.co.uk

Gallery Laba Laba. African Art by Africans
Kloosterstraat 171 · 2000 Antwerpen, Belgium

32 485 036 740
www.gallerylabalaba.be

DEFIANCE OF PAIN 1
Oil on Canvas

THE UHROBO BRIDE
Oil on Canvas
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DEFIANCE 2
Oil on Canvas

FOR BEAUTY’S SAKE?
Oil on Canvas
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Old Fashion
Oil on Canvas

The Queue
Oil on Canvas



Stella Ubigho
Born in 1969, Ms. Ubigho earned a High National Diploma (H.N.D.) in painting at Auchi Polytechnic and has been
represented in many group exhibitions in Nigeria. She works mainly in watercolors, pastels, and oil.

Address:
21, Yetunde Brown Street
Ifako Gbagada, Lagos, Nigeria
Phone: 080 23 444424, 080 23 563964
stellaoyowvi@yahoo.com
Lagos, Nigeria

AGONY – AN EXPERIENCE I WILL NEVER FORGET 
Oil on Canvas
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Alloysius Osagie
Born in 1965, Mr. Osagie graduated from Auchi Polytchnic and in 1994 earned the Higher National

Diploma (H.N.D.) in sculpture. He specializes in stone carving and junk sculpture, and has taken part in
numerous exhibitions.

Address:
29, Agbado Street
Benin City, Nigeria

INFIBULATION STONE
Marble

BLADE AND SHELL
Marble



Angela Japhet 
Born in 1968 in Delta State, Ms. Japhet earned her H.N.D. at the Auchi Polytechnic in painting.
She has held numerous solo and group exhibitions.

Address:
No. 6 Makanjuola Street
Iyana Meiran, Ojokoro
Lagos, Nigeria

INSTRUMENT OF THE ACT
Watercolor
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Sam Ovraiti
Born in 1961, Mr. Ovraiti was educated at Auchi Polytechnic and the University of Benin, graduating with the H.N.D. and a
Master's in Fine Art. As “Best Graduating Student,” he received numerous academic awards. From 1985 to 1993 he taught

painting and drawing at Auchi Polytechnic. Today he lives and works in Lagos. Mr. Ovraiti is widely exhibited in Nigeria,
Europe and the U.S.A.

Address:
22, Ojodu Abiodun Road

Ojodu, Lagos, Nigeria

DISTORTED TRACKS
Watercolor
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Osagie Aimufua
Born in 1969, Mr. Aimufua earned the High National Diploma (H.N.D.) in painting from Auchi Polytechnic. The artist has
won numerous academic awards for painting, among them best student of the 1994 graduating class. He prefers oil, water-
colors and pastels.

Address:
3, Itibite Street
Off Mission Road
Benin City, Nigeria

TEARS IN OUR EYES
Oil on canvas
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"Enough is Enough"!

FGM has its defenders, not only among practitioners in Africa or the African Diaspora. For instance, in "The Rite of Female Circumcision" (Emerge, September
1991, p. 30), Harriet A. Washington attempts to normalize FGM by stating that "nearly 60 percent of newborn boys in the United States undergo a similar
ritual." She calls FGM "a judgmental term that lumps together many types of female circumcision. For example, in clitoridectomy, the clitoris is nicked..."
Comfort Ottah, midwife and member of FORWARD (Foundation for Women's Health Research and Development) in London, wrote the following letter to
the editor in response:

20 September 1991

Dear Mr. George Curry,

Recently having read the article by Harriet A. Washington on "The Rite of Female Circumcision," I find it offensive and insensitive
to the suffering of millions of African women and girl children.

How can she compare male circumcision to Female Genital Mutilation?  Does she know how many men go out to satisfy their
sexual needs because it is impossible to do so with their wives?  Does she know how many women are abandoned by their husbands
because they shrink away due to pain each time the husbands come near them for sexual relationship? Does she know how many
broken marriages there are due to the lack of a sexual relationship between the man and his wife? Does she know how many men
have become impotent simply because each time they approach their wives, the women  weep with agony? “How can you hurt the
woman you love?” they ask.

How many babies have died due to obstructed labour? How many women have been left in a morbid state after child birth due to
prolonged obstructed labour and damage to adjacent organs? What kind of culture deliberately leaves their women folk in a morbid
state for the rest of their lives?

Does she know how many girls stay home from school every month because they cannot menstruate freely? Does she know how
many school girls spend 30-45 minutes trying to pass urine and are always in trouble with their teachers for being late to classes?

Does she know how many school girls are expelled from classes because they are described as disruptive and erratic in their mood
swings? No one understands what they are going through as they have been sworn to secrecy, never to mention their pain and suf-
fering to  anyone else.

Does she know how many suffer from recurrent urinary tract infections?

I have met these women and these girls in my daily work in the community and in the hospitals.

In some African societies, stretching of ear lobes until they reached shoulder length was part of the culture, but it is now a rarity.
Knocking off two front teeth was a custom in another society, but it is no longer the case today. Tribal marks that deformed the face
were common in the past; people are now seeking plastic surgery to erase them.

Binding of feet, chastity belts, burning of widows or burying them alive, denial of voting rights for women, slavery – these customs
belong to past because culture is dynamic ....

No more playing politics with the blood, health and rights of African women and their daughters. Enough is enough.

Comfort. I. Ottah, midwife
FORWARD, U.K.

 



Wande George
Born in 1962, Mr. George earned the N.H.D. at Auchi Polytechnic in painting and illustration. Wande George presently
works as a visualiser/illustrator at Lintas: Lagos, Nigeria's best-known advertising agency. He has participated in several
group exhibitions.

Address:
Lintas Ltd.
6 Sylvia Crescent, Anthony Village
Lagos, Nigeria

THE UGLY HAND
THAT MAIMS

Oil on Canvas
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BARBARIC ACT
Oil on Canvas
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THE CHILD WEEPS
Oil on Canvas

23



Emmanuel Ekpeni 

Born in 1958 in Delta State, Nigeria, the artist is presently active as a painter and lecturer at Auchi

Polytechnic. Mr. Ekpeni has participated in many local and international exhibitions.

Address:
P.O. Box 818

Auchi, Edo State, Nigeria
Tel.: 057-200317

THE VICTIM
Oil on canvas

24



25

MISERY AND THE SPIRIT OF CONQUEST
By Ben Osaghae

Is life supposed to be a sojourn in the dark? Is human existence to be lived in agony and anguish? Are we not seasoned tenants on
this planet, mature enough to realize that tenure here, in spite of danger, is a glorious, euphoric plain stretching far to the horizon?
Yes, occasional, ephemeral pockets of melancholy punctuate its surface, but why envision all of life as dominated by intense, even
needless, avoidable pain? Isn't it high time we stopped wasting our hearts' treasure in orgies of misery, in self-sacrificial feasts?

The air is dense with sad tales of housewives enduring intense pain, prolonged labor, insipid sexual acts, debilitating losses of self-
esteem and dignity; yet the “outsider,” it seems, finds it difficult to understand their situation and lend sympathetic attention to
their cause (or is it curse?)

Through the passionate prism of her fallen face, tear-stained eyes, and sense of suffering under institutionalized tyranny, the geni-
tally mutilated woman, desperate and silent, yearns for understanding and succor, beckoning, in vain, to indifferent listeners. She
receives no help.

Why? Is this collective failure 'merely' the deaf ear and insensitivity we find, no matter what the tragedy? Or can it be accounted
for by obstinacy, intransigence and refusal to yield ground on this specific issue? Is protecting cultural norms an excuse to cover
the ego's uncertainty in times of changing gender relations? 

It is indeed the fanatical adherence to certain traditional tenets presently bereft of any social justification that produces indifference
or worse, advocacy.

For it appears that fatalism has wrought its own special designs on the circumcised “weaker sex,” conditioned to believe in the
ritual's sanctity. Society, hell-bent to continue inflicting pain with blunt, non-sterile tools on victims pinned down by able-bodied
villains, forcing them to writhe and gnash their teeth in agony, has the majority of Nigerians convinced of its good intentions. For
if the act is sacrosanct, undergoing it honors females as 'fulfilled women' whose submission benefits the larger social structure.
How absurd!

Yet torment rages unabated, while society -- can we call it sadistic? -- laughs, multiplying its pleasure in the slaughter. Often, not
fewer than twenty victims are at the mercy of the 'butcher's' knife in one single session! But a fatalistic mindset convinces partici-
pants: neither victim nor tormentor is to blame. 

Disquieting data reveal that many a female newborn or grown-up has been sent to an early grave by the amateurish expertise of
circumcision surgeons. Apostles of female genital mutilation have made quite a vocation of winning devotees by the thousands,
apparently indifferent to a practice that also spreads AIDS.

Clearly, we must reassess customs and beliefs.

Are we meant to live in pain?

Mr. Osaghae is an artist whose painting, “Misery and the Spirit of Conquest,” appeared in the first exhibition but was sold prior to the
exhibition opening in Germany. Nonetheless, the artist has some provocative thoughts on the subject.
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Menassah Imonikebe
A well-known Nigerian painter from Edo State, he has many solo

and group exhibitions to his credit.

Address:
c/o Sam Ovraiti

22, Ojodu Abiodun Road
Ojodu, Lagos, Nigeria

WHAT IF I REFUSE!
Oil on Canvas
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MIDNIGHT ACT
Oil on Canvas

 



WOMEN ISSUES COMMUNICATIONS SERVICES AGENCY  (W.I.C.S.A.)

Women Issues Communication Services Agency
(W.I.C.S.A.), a voluntary, non-profit NGO, facilitates
exchange between advocates of women's issues and their
target audience. We use media with special emphasis on
the visual arts and organize book launches. We also offer
women-related events, exhibitions, fund-raising activities,
conferences, seminars and debates.  W.I.C.S.A. takes pride
in making media more accessible to women to resolve
specific conflicts. We also use our expertise to prepare
proposals for other NGOs. Our goal is to influence decisi-
on-makers to take radical action in order to change attitu-
des and practices detrimental to women's health and pro-
sperity.

What inspired the creation of W.I.C.S.A.?
In the mid-1990s, I heard about twelve-year-old Nkechi
Nnaji. As innocent five-year-old, her 'caring' parents cir-
cumcised her, and she was subsequently faced with
serious complications. While her peers were in school,
Nkechi was living in and out of hospitals. Nkechi has
undergone financial, physical and emotional torture. Such
is her plight and that of many more victims of Female
Genital Mutilation. Nkechi's story left an indelible mark in
my mind, and I vowed then and there to do what I could. 

What has W.I.C.S.A. done?
In October 1998, we debuted with an art exhibition titled
"Female Circumcision in Nigeria. The Suffering. The
Sorrow. The Setback" at the exhibition hall of the Leventis
Foundation Marina, Lagos, attracting visitors from all

walks of life – from medicine, business, diplomacy, media
and government. W.I.C.S.A. welcomes this opportunity to
present the exhibition in the U.S.A. 

W.I.C.S.A. Board:
Joy Keshi Walker
Nkiru Onono
Ifeanyi Ada Maha
Mabel Otolorin
Helen Basse-Osjio
Professor Obioma Nnaemeka

Adviser:
Stanley Egbochuku

Public Relations:
Ifeanyi Konyeshi

Joy Ugo Keshi Ashibuogwu
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FORWARD - Germany (Foundation for Women's Health, Research and
Development): "African Women (and Men) On the Move"

A tax-exempt volunteer organization, FORWARD,

featured in Alice Walker and Pratibha Parmar’s Warrior

Marks, was founded in London in 1983 by Efua

Dorkenoo, OBE. The organization quickly attracted

African and British activists.

In 1990 Mimi Ramsey started FORWARD-USA in

California. FORWARD - Germany was launched in 1998

by Dr. Asili Barre-Dirie and Dr. Tobe Levin. FORWARD –

Nigeria opened its doors in 1999, and FORWARD –

Somalia in 2006. 

FORWARD - Germany belongs to INTEGRA, the German

network against FGM under the patronage of the presi-

dent of Germany, Horst Köhler; and to the European

Network against FGM in Brussels. FORWARD mandates

an African majority on the board and the explicit use of

an anti-racist discourse in all efforts to eliminate FGM.

Ours is a holistic approach emphasizing the financial

empowerment of women, the education of girls, and the

involvement of entire communities in discussion.

Our concrete activities have included

1. A girls’ project in Germany: two networking week-ends

for daughters of Somali immigrants to address issues asso-

ciated with being a black teenager in German culture and

how to deal with FGM in the media and the minds of the

older generation. This initiative won the Ingrid Gräfin zu

Solms Human Rights Award.

2. The traveling exhibition of Nigerian art which has

brought FGM to the attention of government ministries,

medical faculties, women’s groups, and a broad public in

70 different venues. 
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3. Shilabo, Ogaden, Ethiopia: establishment of a poultry

farm to improve the economic and social position of

women; and a girls’ school project, whereby fees are paid

in exchange for parental commitment not to infibulate.

4. In Gara’d, Puntland, North-east Somalia, support for a

village devastated by the tsunami, including assistance in

rebuilding independent livelihoods.

As a lobby, we are concerned to improve the health of

women in Africa by eliminating genital surgeries.

30

Board

Chair: Dr. Tobe Levin Freifrau von Gleichen

Vice Chair: Fadumo Korn,

author of Geboren im Grossen Regen

[Born in the Big Rains] (Rowohlt 2004), to be published

by The Feminist Press in a translation by Tobe Levin and

Rosa von Gleichen in fall, 2006.

General manager: Dr. Asili Barre-Dirie

Honorary Chair: Alice Schwarzer

 



Among the innumerable organizations and private individuals to
whom I am indebted, the most important are my esteemed friend

and mentor Dr. Obioma Nnaemeka, President of the Association of
African Women Scholars and Curator of W.I.C.S.A.; Dr. Tobe Levin

Freifrau von Gleichen of  FORWARD, Christa Müller and Martina
Pauly of (I)NTACT, and Gritt Richter from Terre des Femmes, whose

belief in our mission has changed our common destiny; Dr. Irene
Thomas, President of the Inter-African Committee (IAC) Nigeria;

Chuck Mike, President of Performance Studio Workshop; and Bola
Thomas, Managing Director LTC/JW Thompson Advertising Ltd. My

special thanks go to former colleagues at LINTAS Advertising Ltd.
Gabriel Dafiaga, Wande George, Tutu Alabede and Doyin Oredope,

whose excellent contributions brought this project along.

Sam Ovraiti curated our Lagos exhibition without pay; he and his
wife Stella have earned my thanks. I would also like to acknowledge
the press: African Independent Television (A.I.T.), in particular Tosin
Odukoya and Jika Atooh; the newspapers This Day, The Guardian,

Champion and Vanguard; as well as Bimbo Oloyede and Roselyn
Ogunro, producers of Crystal TV.

My family also made a tremendous contribution: my children
Emmanuel II and Ifeoma; my parents Elfrida and Jonathan Keshi, and

my brothers Ifeanyi and Ngozi.

And last, not least, my gratitude goes to the members of W.I.C.S.A.:
Nikiru Onomo, Folake Mabel Otolorin, Ifeanyi Maha, Helen Osijo-

Bassey, my mentor Stanley Egbochuku, and his former secretary,
Esther.

Praise, too, to the all-mighty God, who has granted me the vision
and power to realize this dream.

Joy Keshi Walker and W.I.C.S.A.

Joy Ugo Keshi Ashibuogwu
President, W.I.C.S.A.

December 1999

FORWARD - Germany thanks

Our warmest thanks go to Shulamit
Reinharz for funding this English translation
of the German catalogue, and her team at
the Brandeis University Women’s Studies
Research Center and the Hadassah-Brandeis
Institute for hosting the exhibition at its first
U.S. showing.

We thank Wilfried Merheim and designer
Susanne Stoll who donated professional
expertise to produce the German catalogue.
We thank Terre des Femmes, INTACT, and
World Vision for financial support. We are
especially grateful to artist Joel Carner who
miraculously framed seventeen paintings for
us the night before the February 4, 2000 opening in Mannheim. And we
emphatically thank Steffen Schenk for his donation of designer skills and
800 beautiful information brochures.

For their very generous contributions we also thank Dr. Waltraud Dumont
du Voitel of the German Foundation for Women's and Gender Studies; Dr.
Dagmar Schultz of Orlanda Frauenverlag; and Gerlinde Kowitzke of
Frauenoffensive Publishers.

Of the activists and FORWARD supporters who have inspired our work
against FGM, I am happy to acknowledge family and friends – Fadumo
Korn, Dr. Asili Barre-Dirie, Dr. Pierrette Herzberger-Fofana, Mariame Racine-
Sow, Dr. Muthoni Mathai, Anne von Gleichen, Christoph von Gleichen,
Ambassador the Honorable Fatoumata Siré-Diakité, Efua Dorkenoo, O.B.E.;
Dr. Herta Haas, Comfort Ottah, Els Leye, Comfort Momoh, Adwoa Kluvitse,
Awa Thiam, Linda Weil-Curiel, Isabelle Gillette-Faye, Nawal et Saadawi,
Obioma Nnaemeka, Esther Heller, Adriana Kaplan, Berhane Ras-Work,
Audrey Haynes, Beate Freifrau von Devivere, Dr. Ingrid Gräfin zu Solms,
Martin Washington, and Alice Schwarzer. I thank Florence Howe for
agreeing within days of submission to publish the translation of Fadumo’s
book … And although I haven’t met her yet, my admiration and gratitude
go enthusiastically to Alice Walker who won’t mind sharing this line with
my mother, Janice Levin, my sister Rebecca Levin and my daughter Rosa
von Gleichen, who saw less of me because of my work on this. 

Finally, where would be without the magnificent artists and Joy?

Dr. Tobe Levin Freifrau von Gleichen
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